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Expozitia Pasii, cuvintele si obisnuitul a artistului Matei Bejenaru,
curatoriata de Anca Verona Mihulet si deschisa la Galeria Anca
Poterasu, reuneste lucrari ce provin, aparent, din zone de moti-
vatie extrem de diferite. Dupa cum sugereaza si titlul, expozitia,
ca intreg, la o prima citire, nu apartine in totalitate repertoriu-
lui tematic al comentariului asupra contextelor romanesti a
ultimelor decade - tematica si atitudinea cu care s-a impus
pana acum Matei Bejenaru fiind aceea a unei critici sociale si
politice foarte directe.
Dincolo de subiectele lucrarilor, de aceasta data Matei Bejenaru
reflecta asupra modului sau de raportare la realitate. El anali-
zeaza atat nivelul formal al modului de articulare a unui discurs
vizual, de la optiunea pentru un mediu de lucru si a placerii
estetice a acuratetei conferite de mediul ales, la analiza duratei,
a efortului implicat de transpunerea artistica, cat si la nivelul
profund, al procesului selectiv, asociativ, de formare a imaginii,
a raspunsului artistic la realitatea inteleasa si traita in intreaga
sa manifestare — acest obisnuit care are, aici, sens de tot.
Expozitia asociaza lucrari care sondeaza campul liric al intro-
spectiei, al rememorarii sau al contemplatiei, cu subiecte cu
incarcatura polemica, iar aceasta asociere prin contrapunct da
si adevarata cheie a genului de critica practicata de Matei
Bejenaru — militanta, dar nu n sensul ostentativ sau limitat pe
care il are atunci cand este unica motivatie a actului artistic.
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Lucrarea Muzeul de istorie naturala lasi, care surprinde momen-
tul suspendarii activitatii acestei institutii n noiembrie 2015, in
acelasi timp si Tn context cu cel al inchiderii Galeriei Simeza si a
Teatrului Nottara din Bucuresti, se inscrie in seria lucrarilor
angajate social. Ea face parte din seria Intre doud (umi, in care
Matei Bejenaru abordeaza un subiect foarte actual, atat ca
urgenta cat si ca, din fericire si Tn mod surprinzator, relativ
recentul interes starnit de disparitia unor muzee si a unor alte
spatii importante economic, social si cultural, prin prisma recon-
siderarii si a revalorizarii unor instante artistice si culturale.
Tema disparitiei unor repere si a transformarii societatii in
absenta lor se regaseste in multe dintre proiectele sale, nu doar
in atitudinea critica asupra prezentului, in analiza schimbarii, ci
si In ceea ce se regaseste mereu in substrat, o nostalgie dupa
un timp, dupa repere care s-au pierdut, dupa un timp care a
sters niste repere. Relatia sa cu aspecte ale istoriei recente este
mereu obiectiva, trecutul nu este idealizat, dar actiunile sale de
consemnare, de documentare, de inregistrare, de incercare de a
fixa, de a semnala faptul ca unele dintre profunzimile unui tre-
cut consistent nu trebuie sterse de suprafata unui prezent, sunt,
la randul lor, coerente cu incarcatura lirica a nevoii de persis-
tenta a memoriei.

In modul foarte sincer si direct in care lucrarile sale angajate
social nu sunt doar despre, ci si pentru, o comunitate, se simte



Matei Bejenaru, Mars de gandire. Pddurea Barnova din lagi, 2016. Instalatie:
proiectie dia alb-negru, sunet, text poetic, diagrama desenata cu creionul pe perete.
Detalii tehnice: - proiectie dia alb negru: 80 diapozitive, - film foto alb negru
reversibil: Fomapan R, - diaproiector Kodak Carousel 5000 sau 5020.

Courtesy of the artist and Anca Poterasu Gallery

mereu aceasta unitard, unica modalitate de relationare cu reali-
tatea, cu subiectul, completa in sensul cel mai familiar al
raportarii personale la datele, de feluri diferite, ale contextelor
in care functionam si activam. Este o libertate de expresie al
carei principal atribut este sinceritatea reactiei, nedisimulata
sau influentata de o predilectie preconceputa pentru un mediu
sau limbaj formal sau altul, ori influentata de succesiunea
cronologica a asocierii unui anume set de elemente vizuale cu
o tema sau, mai precis, de un mod de investigare si, astfel, de
redare a realitatii.

Ne regasim in realismul aproape magic al plimbarii prin
padurea care este, in lucrarea Mars de gandire in Pddurea
Bdrnova, traitd si redata ca spatiu al unei specificitati a expe-
rientei si istoriei personale, dar si ca loc generic al unei
relationari cu natura la nivelul imediat, senzarial si la nivelul
profund al trairii ca origine a ideii. Ne regasim si in schema in
care artistul traseaza momentele plimbarii — cel al regasirii, al
gasirii ideii, al suprapunerii de ganduri, al experientelor care
converg, natura fiind ea insasi un citat cultural, ca de altfel si
introspectia si redarea procesului gandirii, a evolutiei ideii din
contactul direct, intens emotional si personal, si pentru ca el
apeleaza, in mod continuu, la un patrimoniu cultural, atat poe-
tic cat si vizual, comun intregii lumi europene.

Matei Bejenaru. 'The Steps, the Words, and the Usual’

In his exhibition at Anca Poterasu Gallery - 'The Steps, the Words and the
Usual’, curator Anca Verona Mihulet, Matei Bejenaru brings together works
with, apparently, very different motivations. As the title suggests, the exhibi-
tion — as a whole - steps outside the set of themes which have, up until this
moment, defined Matei Bejenaru’s attitude of a very direct social and politi-
cal critic. This exhibition showcases works in which, beyond their subject,
Matei Bejenaru reflects upon his own position in relation to the aspects and
phenomena of reality. He analyses the way in which a visual discourse is
articulated, in all that this process implies formally, from the option for a
specific medium and the aesthetic pleasure derived from its accuracy, to an
analysis of the duration and effort in the making of an artwork.

He also investigates the profound level of the selective, associative process
in the formation of an image - the artistic response to a reality which is
experienced and understood in its entirety: this everyday and permanent
Usual, which here reads as totality. Works which investigate the lyrical realm
of introspection, remembrance and contemplation are associated with
socially polemical works, and this very counterpoint gives the full under-
standing of the social critic practiced by Matei Bejenaru - militant but not in
the ostentatious or limited way it has when militancy is the main motivation
of an artwork.

The Natural History Museum in lasi is one of the socially critical works, as it
captures the moment, November 2015, in which this museum stopped its
activity, the same time and context in which The Simeza Gallery and The
Nottara Theater from Bucharest also closed down. The image is part of the
series 'In-between Worlds', in which Matei Bejenaru investigates a subject of
current urgency and, fortunately and surprisingly, also of increasing inter-
ests - in the light of a reconsideration of certain artistic and cultural
instances - the disappearance of museums and other economically, social-
ly and culturally important institutions.

The subject of disappearance of social and cultural landmarks, and the con-
sequent changes in society, is present in several of his projects, and not only
in the critic of the present and the analysis of change, but also, always,
underneath the criticism and the analysis, in a nostalgia for a time past, for
landmarks which were lost, for a time which erased its traces. The artist's
relationship with the events of our recent history always remains objective,
and the past is never idealized; however his actions of documenting, record-
ing and signalling that certain aspects of a meaningful and consistent past
should not be eroded by the present are nevertheless coherent with all of
the lyrical charge of a necessary persistence of memory.

His critical works are always, very openly and directly, not only about but
also for a certain community, and this derives from his distinctive and uni-
tary manner of relating to reality and to his subject, a way which is the most
complete, familiar and usual way of relating to one’s own, personal and indi-
vidual contexts. His, is a freedom of expression, the main attribute of which
is an honesty of reaction, direct and uninfluenced by any predilection for an
artistic medium, visual repertory or any correspondence, developed over
time, between visual elements and themes, between the investigations and
the representations of reality.

In the installation Thinking March in the Barnova Forest, we find ourselves
in the almost magical realism of the walk through a forest which is repre-
sented as the place of personal experiences and history, but at the same
time as the generic space for relating to nature - on an immediate and sen-
sorial level, but also profoundly, on the level of impressions lived as the
birthplace of ideas.

We also find the drawn map of this thinking process - of finding oneself, of
finding ideas, of thoughts overlapping, of converging experiences - highly
familiar, because nature itself functions here as a cultural citation, and so
do introspection and the evolution of ideas from the direct and intensely
emotional contact with nature, as the artist constantly quotes a visual and
poetical heritage which is common to the entire European culture.
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